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SheaCon 2022 

Kitty’s Writing Panel 
 

Interviewer: Good morning, everyone. This morning I get to ask Kitty some questions 
submitted by lovely champions about writing and self-publishing. I am a little fan girly 
about this so, Kitty, if I trip over my words, it's because you're the Fyn to my Myth. 

Kitty: Thank you. That's so sweet. 

Interviewer: One of my personal favorite questions I'm going to start off with it is, how do 
you give your character's personality when you are first starting to write? 

Kitty: I think personality can also be called individuality because let's be honest, if you 
look at all my heroines, the vast majority of them are sassy. Most of them are sarcastic. 
They don't actually differ tons in terms of bare personality, but instead what I do is I make 
sure I have different backgrounds, different interests in each heroine. 

Let me think of a good compare and contrast. Hazel and Leila are a good example. 
They're both pretty sassy. They both have like sarcasm for ages kind of thing, but Leila 
has an obsession with animals and with coffee versus Hazel is definitely more into House 
Medeis and learning her magic and just the way she even looks at fights is very different 
from Leila. Because Hazel, in the beginning, is a lot more likely to run and sees herself 
as being weak versus Leila is pretty much more like, "Oh yes, come at me and I'm going 
to punch you in the face or I wish I could punch you in the face." 

A lot of it for me is picking small things that end up becoming very important to the 
character, but I would say don't go overboard. One of the common things you see is that 
people are like, oh-- I should say a common piece of advice is people say you need to 
build these big character profiles and that can be super helpful. I actually started doing 
that when I first started writing. But I've learned it's better to pick and choose so you aren't 
like, "Oh, character XYZs favorite color is purple and her favorite ice cream flavor is like 
rocky road." 

Because you don't need to be dropping all that stuff in the book. You need to choose 
things that really truly matter to the story and that will definitely make them more 
individualistic. 

Gemma is a good example too. She is a little different from my other heroines because 
she's more on the quiet side, but she still definitely has that sass. What makes her the 
most different is that she looks at everything from a seamstress's point of view. She sees 
patterns. She describes things in terms of like textures and cloth and stuff like that. If you 
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do things like that, try to focus more on how their viewpoint would be different, that will go 
a lot farther in terms of making them more individualistic. 

Interviewer: I love that and we all love Gemma too, especially after Reign of Magic. 
[laughs] I'll never be over it. This one is somewhat in the same vein. Somebody wants to 
know, how do you start off a book and what do you do for inspiration, especially while 
getting started? 

Kitty: Do they mean starting off a book, like coming up with the idea or literally writing 
that first chapter? 

Interviewer: I don't actually have a clarification. Why don't you pick which one you think 
is more helpful or more fun to talk about? 

Kitty: Do you mind repeating the question again? Because I got distracted by that. 

Interviewer: How do you start off a book either in idea or in first chapter and what do you 
do for inspiration? I think that covers planning for it. 

Kitty: We'll do more of the inspiration idea. Typically, like now, I'm to the point where I 
hesitate to say pet tropes, but yes, or there will be specific tropes that I want to use. 
Whether that's marriage of convenience as I have mentioned before with Leila's books, I 
decided I wanted to do that because I was a trope I really wanted to do, or whether there's 
a specific plot line that I feel like you guys will find interesting. Again, we'll use Leila as 
the example of I thought you might find it funny to have this fake queen whose court is 
bankrupt and nobody likes her because that just seems funny. 

I typically go with things that to me stand out or that I can twist and are just a good 
opportunity for humor. That is a very specific approach though that I take because I am 
like 50 books into my career and I really just enjoy writing humor. I'm a lot more into now 
just checking and seeing what you guys like and then I guess you could say making a 
soup. I approach my books now more like I'm making a soup in that it's like, okay, we'll 
have these three base ingredients and then after that everything that I want to add in and 
take out will change based on how I feel you guys will feel about it or what I personally 
feel like writing at that time for the series. 

For inspiration, that's a little harder to nail down. For the fairy tales, it's super easy. I just 
look at the original stories and I'm like, "Wow, that was screwed up. How can I change 
this?" It's maybe a little more emotionally healthy. 

For things like Magiford, I will admit I have the tendency to see what's popular in the genre 
and basically be like, what did I like about that? Greyson was a good example in that I 
had been itching to write a werewolf urban fantasy where the werewolf alpha was not 



 

File name: SheaCon2022-Kitty_Writing_Panel.mp3 

3 

toxic. Definitely, that was important to me. Typically, it's more that there will be stuff that 
I want to see in books and it's just easier for me to write it. 

Interviewer: We very much appreciate Greyson. I saw a lot of screaming about how 
amazing it was to not have a toxic alpha in one of yesterday's panels. 

Kitty: Yes. That was fun. It was hard, but it was very fun though. 

Interviewer: Since we're along this line of consideration anyway, someone else wanted 
to know, how do you begin a brand-new project? Do you tend to focus characters first, 
world first, plot first, or do they all play off of each other? 

Kitty: It varies a lot now and this is where-- I'm sorry this won't be very helpful for anybody 
who's starting. I have basically a big backlog of story ideas. I'm not going to say books of 
story ideas and I will mix and match and adjust. I am kind of mercenary like in that I will 
100% just rip characters from a story that I had planned for something totally different. 

Let me think of who's a good example of that. I can't think of anybody off the top of my 
head, but oh, well, like Chloe is a wonderful example. She and her main male lead who 
I'm not going to name right now. [crosstalk] They were originally from a different story and 
they had actually a similar setup, but I completely ripped their story and them out of the 
original book which was definitely more like mystery based and was going to be a longer 
series probably more about five books and then I adjusted it to the Hades and Persephone 
myth and then also to where Magiford is right now. 

For me, I find I have a lot more fun mixing and matching and trying to judge things that I 
think you guys will be more interested in. 

When you're first starting out, honestly, writing those first couple books is such a huge 
task and it's so hard. I heavily advise that you just do whatever you can to finish a book 
because finishing the book is the absolute hardest thing that you're really going to face. 
Once you can do it, once you'll know that you'll be able to do it again, but basically the 
more you do it, it will become easier. It’s like practice, so then you'll be able to finish it. 

Then that's maybe when you want to think more carefully about selecting what it is that 
you can do, but there's a very famous line that I've seen go around the author, like the 
indie author circle and that's you can't edit a blank page. Even if you feel like you're just 
writing trash, it's better to just write trash and finish the book and then you can go back 
and edit it. 

Interviewer: I actually think that's really helpful. You listed a lot of things that you like to 
draw inspiration and ideas from and mix and matching is always fun. Keeping that in mind 
is very helpful. Your books have inspired multiple champions, myself included to write 
more. You just gave us the advice of keep chugging away even if you don't like it. Once 



 

File name: SheaCon2022-Kitty_Writing_Panel.mp3 

4 

we have a little bit written, this champion wants to know some advice or tips you have on 
how to make the scenes feel more real and interesting. 

Kitty: There was-- I don't remember what book I read it in, but it did say if you find that 
you're bored with your own scene, you should probably basically as you're writing it, you 
should go back and take a look at it and see what you're doing. I feel like that's true. That's 
put very bluntly, and then I don't want you first-time writers to really take that to heart and 
be like, "Oh no, this means my writing is bad." No, it doesn't. Especially when you're doing 
something for the first time, it's going to take a little bit of effort, but I'm trying to figure out 
how to organize my thoughts. Could you repeat the question again because I want to 
make sure I said them just-- 

Interviewer: Some ideas and tips on making scenes feel more real and interesting. 

Kitty: That was it. I actually saw this from a comedy sketch group. They were making fun 
of Game of Thrones, which for those of you who don't know, Game of Thrones is pretty 
famous for having some really naughty stuff. This comedy sketch group basically said, 
"Okay, we have to talk about some really boring political stuff that nobody cares about. 
We have to change locations from this field that we're currently just having like a practice 
battle in and we have to go show naughty stuff in the background." The comedy sketch 
characters were like, "Why do we have to do that?" And they're like, "Because that's the 
only way people are going to pay attention to it." 

There comes a certain point where that is good advice. If you find yourself, you're having 
to do an exposition dump, if you can have interesting stuff going on in the background, 
that will help a lot. 

For instance, I have a scene, I think it's in Trial of Magic. It is. Quinn and Angelique arrive 
at Severin and Elle's chateau and it's an info dump when they arrive because they 
basically have to be like, this is what happened in Twelve Dancing Princesses we're here 
now. We have to move on. In the background, you see Oliver, the stableboy, trying to 
figure out what the heck to do with Pookie and with Pegasus and they're like, "What does 
he even eat?" No, I don't remember what mount Quinn is riding, but they're trying to figure 
out– Yes, Fluffy, the comments are saying Fluffy. They're trying to figure out what Fluffy 
is eating. That wasn't really strictly necessary for the story, but including it in the 
background made that scene a lot more interesting. It broke up a lot of the boring 
exposition and it provided some humor. If you find that you're struggling with making a 
scene interesting, you can try doing stuff like that in the background. Your secondary 
characters are going to be your best tool for that because your main characters will be 
involved in whatever is going on directly in terms of the talking and stuff like that. 

I'd say use your secondary characters to your advantage in terms of making things 
interesting. If you're ever feeling the pace is slacking, have your characters do something. 
Whether that means that they are going somewhere while they're talking or they could 
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even have a practice battle in little silky. I knew I needed an exposition dump for Callan 
and Dooley. I had them have a practice fight and then you got to see that Callan was 
good with the sword and that kind of stuff. 

Definitely use your character's actions to your advantage when you feel your pace is 
slacking a little bit or when you feel the scene isn't necessarily as interesting as it could 
be. 

Interviewer All right. I know that's very helpful for me. We also have some questions on 
what methods you use to plot your stories and what your planning process looks like. 

Kitty: Okay, before we jump into this, I will give a caveat of I am what's called a plotter, 
that means that I plan stuff out ahead of time. There is another method called pantsing, 
which is also called discovery writing, which is basically you just write and go. Neither 
method is right, it all depends on you personally. I'm going to give this advice, but if you 
try it and you find that you're absolutely miserable, ignore it. It's not going to work for you. 
That's 100% okay. It just means that you need to try something else. 

For plotting, I'm most well-known at this point for how I plot books like my Magiford books 
or Elves of Lessa and stuff. Retha and Angelique are a little different because they're so 
hard. I start basically by just doing rough, not even character profiles, rough writing out of 
what the two main characters have, that's very important to them and a little bit about their 
background. I have a base to work with. From there then, I figure out the emotional arcs. 

Yesterday, Kimberly and I talked about how Pip has a lie that she tells herself. I figured 
that out in the plotting stage and roughly also the very rough plot of the book. I knew I'll 
just use Pip again, as an example for that first book, I knew that there was going to be 
these werewolves that were basically overdosing on drugs. I had that idea. Once I knew 
the emotional arcs for Pip and for Greyson and that vague book plot, I then broke it down 
and wrote out all the high points that I needed to hit. That's a little hard to come up with 
the top of my head, but I knew that we needed times where we saw the werewolves when 
they were drugged, where there were investigations. 

I knew I was bringing in broken nose, dude, the hunter, and all of his people. I had not 
exactly scene by scene but I had a list of stuff that I knew I needed to happen. Then I bust 
out my wrapping paper and I use a lot of it because typically I have anywhere from 20 to 
25 scenes per book. From there then, I divide it out into the various sections. The top 
where it hits the-- I list out the emotional arcs. I have an entire spot for romance because 
I'm pretty bad at romance. I need to give myself as much of a help basically as I can. I 
use the romance column so I can look and be like, oh, yes, they haven't flirted with each 
other in five scenes, I better do something. 

Yes. Across the top, it's the romance, the emotional arcs. Then since it's a Magiford book, 
I will list the plots for the remaining books in the series. Then I have basically a spot for 
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every chapter. Now I don't have hints that point to all of those various like so. In every 
chapter, there isn't going to be romance and the emotional arc stuff, and pointing to the 
future book’s plots. It's more like I use the wrapping papers so I can see if there are any 
holes and that I make sure that I'm bringing things up at an appropriate time. 

From there, that pretty much is about as far as I go for plotting, I typically will also have 
names picked out for my secondary characters and have a rough list of who I want to be 
in there. 

For instance, when I was writing Hazel's series with the Drakes, I knew I wanted Celestina 
and Josh and Gavino, and Rupert. Those were the four vampires that I had in mind. The 
rest I did just make up as I went along a little bit, but yes, I had the most important 
secondary characters in mind and roughly figured out before then, but I do refine them as 
the stories go. That's it for those series. 

For Angelique, I hesitate to say I do exploratory with that one same with Retha. It's more 
like I've had those books in my mind so long that I already know exactly what needs to 
happen. Sometimes I'll get hung up a little bit because I'm trying to figure out how I can 
make things interesting when they're stuck having to wade through things that you guys 
already know about. Those are generally more of like, I just I've had them in my mind so 
long that I 100% know what's going to happen. I just go with it. 

Interviewer: Okay. Yes, we love the wrapping paper plot lines. Those are very creative 
and very cool. Playing off of that and you having everything laid out on wrapping paper, 
you're connected series like Timeless Fairy Tales, Fairy Tale Enchantress and then each 
of the Magiford books, they all connect and overlap beautifully. This champion wants to 
know how do you make them intertwine without distracting from the new series by 
including the old. 

Kitty: It's generally best if you can look at your protagonist from your previous series and 
then start to picture them as secondary characters. If you can look at them as secondary 
characters, that means that you won't really have people just randomly fangirling about 
them, unless you work it into the story, how Myth is a super fan girl of Gwendafyn from 
Royal Magic–Myth being the protagonist of Prince's Bargain. You can sometimes put 
things in that way. 

I will say Elves of Lessa is a good example of how it's, when you're dealing with a smaller 
scale like Elves of Lessa, it's a lot easier. When you're dealing with multiple series say 
Magiford or in Fairy Tale Enchantress, that's when it gets a lot harder. It means that some 
are definitely getting left out in the cold. 

In a series, you're not going to see Killian and Hazel just in order for me to be able to 
more carefully have the crossovers without driving myself crazy. Even with Angelique, 
you can see there's certain heroines that she's much closer to and others that just don't 
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show up as much anymore. Like Dylan from Little Selkie you don't see her a whole lot 
and that's not because she's not a fun character, it's just because Angelique can only 
have so many close friends. Part of it is you just have to find that balance where they 
appear to be a secondary character, even if they are super strong or really powerful. 

That's where I would say be careful in making your main protagonist not overly powerful 
because then otherwise it's going to be really hard to explain in your other series. Well, 
in order to fix this, why don't they just get heroine A from the first series because she's so 
incredibly powerful, and then you have to come up with a reason for why they can't. I'd 
say, make sure you don't have power creep on your-- This is very specific to a fantasy 
series. Obviously, if you're not writing fantasy, you're not going to have this problem, but 
if you are writing fantasy, make sure you don't get power creep on your main characters, 
that way it won't be super awkward when they become secondary characters in other 
series. 

Interviewer: I love the way you did that with Leila in particular of just keeping it balanced. 
It's really, really tempting. A lot of people do of making way overpowered main characters. 
Love seeing her checks and balances. 

Kitty: It's fun to do the overpowered thing. It's really fun, but it's really dangerous when 
you know you're going to return to a continent or a specific place. If you don't plan to 
return to that place, go ahead, do it. It's so fun. I honestly love books like that too, but just 
be aware that if you're planning to have multiple series, that's where it can get sticky and 
dangerous. 

Interviewer: Got you. All right. We're going to turn directions a little bit and make sure we 
include some of these. One of our champions wants to know what was the hardest part 
of self-publishing for you and how do you recommend tackling that piece. 

Kitty: Oh goodness. I think this is probably going to be a little bit of an unusual response, 
but in some ways, it'll be really common or I should say it'll be a bit of a disappointing 
thing. I think the biggest problem that I have faced, that I continue to face, that authors 
face is this general urge that we have to do all the things. 

I know when you're first starting out that the biggest tasks are definitely writing, finishing 
a book, and getting it edited. Those are very important. Have that good base, but after 
that once you get into the marketing, everybody is like, "Well, you should do this. You 
have to do this, you have to do this. You have to have a newsletter, you have to have a 
website, you have to make sure you have a presence on TikTok. You have to make sure 
you're doing advertising. You have to, have to, have to," but the thing is author careers 
are very unique. 

What you need to do is make sure that you're building a career that best suits you. That 
you focus on what you're most interested in. When I first got started, I really was focusing 
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on building a community because [audio cuts out] and it really bothered me that there 
were no other books that had that kind of community because I wanted to be able to just 
randomly wander in and be like, "Hey, guys. This awesome book I just read, please come 
here so we can talk about it." 

When I got started, I specifically did things that focused on community building and that's 
how we're here today. I'm so happy that that's how I did it, but at the same time, I get 
criticized a lot because I don't really do a lot of advertising, which is a little more of the 
norm. My team have actually had to talk me off a cliff a couple of times. We just can't 
focus on that because the community is most important and that's really where my career 
is based and you guys are a lot more important to me. 

Pick and choose and be very careful, I guess, about the things you do. Now, that's not to 
say you can't experiment, but don't feel like you have to do all things. Don't feel like just 
because it's the "the common thing," it means that you still have to do it. Just focus on 
writing your book on, on getting it edited, and getting a good cover. That will create a very 
solid base, which will make it a lot easier to just continue your career if you can do that. 

Interviewer: Got you. I will say I know, at least for me, your community is actually an 
amazing kind of advertising because I've been able to tell people I know, "Yes. You should 
read this. Take it. I have the paper back, take it, borrow it." 

[giggling] 

A lot of the people I've lent it to have become very avid fans themselves. Community is 
an investment in advertising, it's just a more personal one. 

Kitty: It is. I definitely thought of that when I looked at my marketing and was like, "No, 
I'd rather invest in the community than try to do advertising." I will say a caveat, there are 
extremely introverted people out there who the idea of doing something like this is not fun 
for them, in which case it'd be like, "No. Advertising is great for you." 

That's where it's like, don't feel the need to do all the things, but also don't force yourself 
to do things just because they work. Do what works for you and that is going to require 
some testing and experimenting. 

Interviewer: All right. Someone else would like to know where is the best place to self-
publish. 

Kitty: I only publish on Amazon because I'm a big believer in the 80/20 rule. You can 
publish wide and also publish at Barnes & Noble and Draft2Digital. That's easier to do, I 
will say too when you're first starting out. That's a lot easier to do because if you have 
one or three or four books, it's a lot easier to go back and update those books at the 
various places, but now that I have 48, it's not very likely I'm ever going to go wide, guys. 
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First of all, I love Kindle Unlimited, but second of all, the idea of having to update 48 books 
in multiple locations, no. That's just way too much time. I would recommend Amazon just 
because when you're first starting out, you typically don't have tons of time and you'd be 
better off investing that time in something else whether that's writing or whatever. Also, 
Amazon is a great place to start because Kindle Unlimited exists and if you're in Kindle 
Unlimited, as a new author, readers will be a lot more likely to be willing to try you because 
for them it's very low-risk. If they don't like your book, they'll just move on and they won't 
be out of any money kind of thing. 

Amazon is probably the most newbie-friendly just because it will require the least amount 
of time and will give you the greatest bang for your buck in terms of reaching readers. It 
doesn't mean that you have to stay there only because KU means that you're signing 
exclusively with them and that you can't sell wide, but I still would say they'd probably be 
the ideal place to start. They're a very good stand box. 

Interviewer: A lot of people have looked at various different options for self-publishing 
and it gets a little overwhelming. This is a fun one. In which series do you enjoy spending 
the most time? What's the most fun to play around in for extended time? 

Kitty: Magiford has proved to be really fun, but I think it's because I've learned so much 
from my previous worlds that they're very specific things that I did to make it more fun. I 
know yesterday I talked about how I don't have any kids and in the Magiford books and 
that's because I learned my lesson in Elves of Lessa and how hard that was. I learned 
from Timeless Fairy Tales that having 11 books and a zigzagging multi-year timeline is 
insane so I very specifically don't do that in Magiford. 

There comes a point where Magiford is the unequal favorite because I just get to apply 
everything that I've learned to it. That being said, I did really, really enjoy the Timeless 
Fairy Tales when I was writing them. Just now as I'm dealing with Angelique and trying to 
keep things interesting without endlessly repeating things for you guys, it was pretty 
rough, but I think the next two Angelique books though will be much more enjoyable 
because it's all new stuff. I'm so excited. 

Interviewer: We're so happy that you were able to finish the most grind sections of them. 
We're very proud of you. 

Kitty: That was rough. 

Interviewer: All right. Someone wants to know if they have a first draft in revisions of their 
completed book-- Congratulations to whoever submitted this question. They want to know 
how do they get beta readers or critique partners or whatever is the most helpful for editing 
that book. 
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Kitty: I'd say one of two routes. Because the internet honestly makes it super easy. 
Facebook groups are typically going to be your best bet so I highly recommend. There's 
a Facebook group called The Writing Gals, which they write clean contemporary, but they 
have all kinds of writers there. Then otherwise, 20BooksTo50K is probably the biggest 
author Facebook group. 

If you go on there, you can search through their past posts or you can even post 
something if you like, but I do suggest searching first because most of these groups don't 
like if the same questions get endlessly repeated. There are very specific Facebook 
groups out there that exist just for doing beta reading and exchanging books and then 
exchanging notes. It might be better if you could get a local critique group that used to be 
a much bigger thing, but honestly, a bunch of those fell down the wayside once the COVID 
pandemic hit. It'll be easier to find things online. 

It is a little trickier because then you don't know the person so you don't necessarily know 
if the book will suit their tastes because there is a little bit of an impulse among authors 
to be like, "Well, I don't like this kind of book so I'm going to give you suggestions that 
change it into something that I would like," and that's not necessarily good advice because 
it wasn't written for them. Yes. I would say best bet is finding some online, and then maybe 
also finding some people that you know in person who like to read the stuff that you like 
to write and have them read it. 

My first beta reader is MyrrhLynn. She's been with me for forever and she read like my 
books when I was first writing them when I was in middle school and high school. That 
worked really well because she loves to read what I love to read. She was able to give 
me really great critique and feedback because it suited the book. 

I'm sorry, the beta reader thing is really rough because like I said, you can sometimes get 
bad advice, not because they mean to give you bad advice, but because they don't like 
the book that you are intending to write. 

Interviewer: That is definitely very helpful. We are just about at our time, but since you 
mentioned this earlier, I definitely want to ask this. You said covers was super important 
for just getting people interested. How do you make your covers? 

Kitty: I have a huge backlist of cover artists that I use. Typically I will go through and look 
at the covers and see what everybody is doing. I do certain things that are definitely, you 
could say, signals. For instance, all of my Magiford books, the girls are all heavily clothed, 
which is a little unusual for that genre. It's more like I make sure in doing that and making 
sure that they're heavily clothed. It definitely sends a message of like, this is more clean 
romance thing. Like when people see it, they're like, oh yes, this is not going to be like 
something hot and sizzling. I'm very careful to make sure that I send messages through 
what my heroines are wearing. 
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Timeless Fairy Tales is another good example, even though most of my girls don't actually 
like-- They might wear like a ball gown once, but they typically all wear big proofy dresses 
for their book covers. That's, again, because it elicits. It gives more of a fairy tale feel. 
Even if it's not 100%, 100%, 100% right on to the book, it still gives the reader, oh, this is 
a fairytale retelling thing. 

You want to make sure that you hit the vibe of your book, even if it's not like 100% true to 
the characters because you're more just saying, like, "Hey, this is a fairy tale," or "Hey, 
this is an urban fantasy that definitely doesn't have like, that just a clean romance thing." 
That's more what you want to focus on for the covers is that you have a nice cover that is 
not going to be misleading. That definitely gives a clear picture of what the book is about. 

Interviewer: All right, thank you, Kitty, for answering all of our questions. 

Kitty: Yes, sorry, taking a sip there, but yes, this was so much fun. Thank you everyone 
who submitted questions. I hope it was helpful. 

Interviewer: Yes, you guys had great questions. I also want to remind you all, if you guys 
adore Kitty's books as much as most of us, we have the place for you to tell her. We have 
our notes for Kitty channel to leave all of your love and your thanks and your fangirling to 
pump her up and cheer her on during her writing. If you want to visit there, you can leave 
something long, something short, whatever you feel like. 

A little under half an hour at 11:00 o'clock Central time, we have our Trial of Trivia coming 
up. If you want to test yourself and maybe feel smug about your knowledge of Elves of 
Lessa this time and a few of Kitty's standalone series, we invite you to join with us then. 

Kitty: Trial of Trivia is super fun and I'm also going to put in a promo. I can't think of the 
words right now, I can't work now. Eleniel did glory stretches yesterday and they were so 
fun and she's doing another session today so I intend to go yesterday. I was hurting so 
bad when I was doing this. 

Interviewer: I'm so glad everyone enjoyed them. Yes, we have one this evening for 
anyone who would like to join. Thank you everybody for your questions. Thank you for 
coming in. Kitty, thanks for talking with us. 

Kitty: Yes, thanks for being the interviewer. 

Interviewer: It was so much fun. All right, guys, I will let you guys go so you can do 
whatever you need to before Trivia and hopefully we will see each other then. Bye, 
everyone. 

Kitty: Bye, everybody. 


